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From Convergence to Reconstruction: The
Development Path of Creative Writing in China and
Its Reflections

Chen Wenting

Abstract: Since its introduction into China, creative writing has, through a long process of development,
gradually grown into an independent second-level discipline of Chinese. This paper reviews the evolutionary
course of creative writing in China from borrowing and convergence to local reconstruction, dividing it into
four stages: historical accumulation, paradigm introduction, local re-creation, and ecological expansion. This
discipline is rooted in the Chinese tradition of writing and literary culture; it is not a pure transplantation of
Western theory. The early introduction of Western models completed the initial establishment of the discipline, yet
there existed the problem of insufficient use of local resources. Subsequently, the academic community integrated
local literary theory with the demands of the times, expanded diverse practical scenarios, and successfully
completed the institutionalization of the second-level discipline. After entering the development stage of new
mass literature and art, creation has presented new forms of participation by all, cross-media creation, and human-
machine collaboration, while at the same time encountering difficulties such as homogenization of creation, lack
of humanistic depth, imbalance in copyright ethics, and marketization of dissemination. The study holds that the
development of Chinese creative writing is a dynamic process of absorbing foreign experience and integrating
local literary traditions; only by abandoning Western-centric cognition, grounding itself in the local context while
upholding tradition and innovating, addressing shortcomings in development, and strengthening the discipline's
leading role can a creative writing disciplinary system that combines Chinese characteristics with contemporary
value be built, thereby contributing to the high-quality development of cultural undertakings and the cultural and
creative industries.

Keywords: creative writing; convergence and borrowing; Western transplantation; local re-creation;
disciplinary reflection
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