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Where Does Creative Writing Come From: An
Answer from the Perspective of Intellectual History

Wang Haifeng

Abstract: Previous academic research on creative writing practice and its theory has mostly proceeded from
the perspective of the disciplinary history of creative writing. This research path makes it difficult for researchers
to step outside the field of vision of creative writing in order to study the fundamentals of creative writing.
The perspective of the intellectual history of creative writing is a supplement to the gap in the field of vision of
previous research. The idea of creative writing is fundamentally generated from the human capacity for creative
spiritual practice. The concept of creative writing proposed by Emerson provided a historical opportunity for
the development of this capacity for spiritual practice. The approaches to the generation of the Anglo-American
idea of creative writing can be roughly divided into two types: one still follows the traditional subject-object
philosophical conception; the other unfolds around the perspective of process theory of writing. The emergence
of the idea of creative writing signifies a transformation in the research paradigm of Anglo-American literary
theory: from the hermeneutic paradigm to the creative paradigm. This paradigm shift in literary research brought
about by the idea of creative writing has not yet been systematically attended to by Chinese creative writing
and literary researchers. Therefore, answering where creative writing comes from and examining the history of
the emergence and development of the idea of creative writing can provide an ontological perspective for the
paradigm transformation of Chinese literary research.
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The one thing in the world, of value, is

the active soul. © “
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