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Vision, Reconstruction, and the Avant-Garde: The
Theoretical Construction of Xie Youshun’s Prose
Criticism
Dong Xiao

Abstract: Starting from the contemporary predicament of research on the prose genre, a systematic review
of Xie Youshun’s prose criticism since the 1990s reveals that his theoretical construction of prose criticism is
systematic, forward-looking, and practice-oriented. Xie Youshun’s view of prose is embodied in three dimensions:
a “cross-genre openness of vision” that breaks down genre boundaries and reaffirms the free nature of prose; a
“poetic reconstruction of everyday experience” that responds to the crisis of subjectivity in the era of consumer
culture through sensory writing and individual private discourse; and a “pioneering transformation of tradition”
that reconstructs the spiritual coordinates of prose through the intertextuality of the ancient and modern “dual
traditions.” Xie Youshun’s critical practice promotes methodological renewal in prose in three aspects—genre,
experience, and cultural genealogy—thereby providing a sustainable theoretical framework and value orientation
for contemporary prose studies.
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