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“Consciousness of Boundaries”: On the Writing
Ethics of Narrative Radius in Liang Hong’s
There Must Be Light

Xu Yongning, Huang Yuni

Abstract: There Must Be Light is Liang Hong’s new work of nonfiction, following the “Liang Village” series,
turning to the issue of psychological crisis among contemporary Chinese adolescents. The structural differenc-
es among the three localities of Haidian, Binhai, and Danxian in terms of economic conditions, cultural capital,
institutional resources, population mobility, and linguistic community had already delineated the pre-existing
boundaries of the narrative radius before the writing took place. Within this structure, the writer’s positionality,
along with the differentiation between adolescents and the group of mothers in narrative willingness and capacity,
further produces a stratification of the narrative radius; the seemingly irreconcilable fissures revealed by the colli-
sion of multiple voices are precisely the deep symptoms of psychological trauma. The direct-presentational narra-
tion, the narrator-intervening scene reconstruction, and the insertion of institutional language, used alternately in
the book, each possess their own mechanisms of opening and concealment, ultimately shaping the reachability of
the narrative. The threefold boundaries correspond to three ethical actions—namely, the juxtaposition of external
structures, the yielding of narrative relations, and the alternation of formal tools—ultimately forming a writing
ethics of “consciousness of boundaries.” It does not attempt to eliminate the multiple distances between the writer
and the written subject, but rather makes such distances and their causes visible to readers, providing an ethical
paradigm for contemporary nonfiction writing in confronting the chasms of social structure.
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